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DESCRIPTION 

CONDITION CHECK ONE CHECK ONE 

&&XCELLENT -OETER\ORATED KUNALTERED YORIGINAL SITE 

-GOOD -RUINS -ALTERED -MOVED D A T E - -  

-FAIR -UNEXPOSED 

DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE 

The Gamble House i s  p laced on a landscaped s i t e  approximately 240 f e e t  by 240 f e e t  
facing East .  The o r i g i n a l  con t rac t  f o r  const ruct ion was $50,400, t h e  adjacent 
garage f o r  $3,500, t h e  c o n t r a c t o r  was P e t e r  Ha l l .  

The t h r e e - s t o r y  wooden frame s t r u c t u r e  i s  covered with shingle  s i d i n g  (36" cedar 
shakes dipped i n  Cabot's Creosote base s t a i n ,  pa in ted  o l i v e  green).  The wal l s  
a r e  shaded by long, overhanging eaves with exposed r a f t e r  const ruct ion under an 
overlapping gable roof  with i n t e g r a l l y  designed g u t t e r  and r o l l e d  edge, t h e  roof 
i s  Malthoid. Framing i s  heavy t imber pos t  and beam with an occasional wood 
t r u s s .  Foundations a r e  o f  b r i c k  and guni te  and t h r e e  b r ick  chimneys have c a s t  
concrete  caps wi th  gun i te  f i n i s h .  

The wood cons t ruc t ion  i s  pegged and doweled and t h e  doors and windows of ten  a re  
f i t t e d  with T i f fany  g l a s s  panels--the e n t r y  doors conta in  a decora t ive  landscape. 
There i s  a f u l l  basement including laundry, coal  b in ,  s to rage ,  hea t ing  p lan t  and 
a dark room. The first f l o o r  conta ins  a l i v i n g  room, d in ing  room, a den, k i tchen,  
pan t ry ,  cold room, e n t r y  h a l l ,  a  guest  bedroom, as  we11 as  four  ba ths .  The e n t r y  
space i s  continuous through t h e  cen te r  of the  plan out  t o  t h e  r e a r  t e r race - - the  
mul t ip le  t e r r a c e s  a r e  su r faced  with hand made red  mission t i l e .  The second f l o o r  
i s  divided by a c e n t r a l  h a l l  which separa tes  t h e  master bedroom and ch i ld ren ' s  
bedroom from t h e  family guest  bedroom, maid's q u a r t e r s  and maiden a u n t ' s  bedroom. 
On t h e  t h i r d  f l o o r  t h e r e  was a b i l l i a r d  room now used a s  t h e  Greene and Greene 
Memorial Library.  The f l o o r s  throughout a r e  oak hardwood and t h e  wa l l s  a r e  
genera l ly  l a t h  and p l a s t e r .  Panel l ing i n  t h e  handsome e n t r y  i s  Burma Teakwood 
and San Domingo Mahogany i n  t h e  dining room. Many of t h e  doors a r e  o f  Port Orford 
Cedar o r  Teak Mahogany. Of s p e c i a l  no te  a re  t h e  t h r e e  g rea t  s leeping porches on 
t h e  second l e v e l  p r o j e c t i n g  over two la rge  b r ick  and t e r r a  c o t t a  t i l e d  t e r r a c e s .  

A l l  o f  t h e  i n t e r i o r  d e t a i l s  were given s p e c i a l  a t t e n t  ion--- the  f u r n i t u r e  , hardware, 
l i g h t i n g  f i x t u r e s ,  designed and handwoven c a r p e t s ,  d r a p e r i e s ,  e t c .  a s  well a s ,  
metal s t r u c t u r a l  s t r a p s ,  l i g h t  switch p l a t e s ,  door hardware, f i r e p l a c e  f i x t u r e s  and 
andirons.  

Randel 1 Makinson desc r ibes  t h e  house ; "the spacious,  open i n t e r i o r  a r e  as  a re  l a r g e l y  
paneled with f i n e  woods. F ix tu res  and f u r n i t u r e  were designed by t h e  a r c h i t e c t s  a s  
p a r t  o f  t h e  t o t a l  scheme. 

The Gamble House " w i l l  be somewhat Japanese i n  fee l ing , "  repor ted t h e  l o c a l  news- 
paper  when p lans  were announced, "though it cannot be s a i d  t o  conform t o  t h e  
Japanese s t y l e  .... The b e s t  o f  everything is  t o  be used." The r e s u l t i n g  s t r u c t u r e  
remains today t h e  most complete and b e s t  preserved of t h e  a r c h i t e c t s '  work. I t  
was t h e i r  i n t e n t i o n  t o  use t h e  s t r u c t u r a l  wooodwork o f  t h e  house, ins ide  and out ,  

(Continued) 



SIGNIFICANCE 
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-INVENTION 

SPECIFIC DATES BUI L D ~ ~ , A R ~ ~ ~ ~ ~ ~ ~  Charles Sumner Greene (1868-1957) 
1908 Henrv Mather Greene 11870-19541 

STATEMENT OF SIGNIFICANCE 

The Gamble House i s  t h e  f i n e s t  surviving example of t h e  work o f  Greene and Greene 
and i s  one of t h e  outs tanding examples of the  C a l i f o r n i a  Bungalow s t y l e .  I t  i s  
a l s o  one of t h e  n a t i o n 1  s f i n e s t  r epresen ta t ions  of t h e  American Craftsman Movement. 
The house was commissioned as a summer house by David Gamble o f  t h e  Proctor  and 
Gamble soap company i n  Cinc inna t i ,  Ohio. 

A s  leading exponents o f  t h e  A r t s  and C r a f t s  Movement, t h e  Greene b ro thers  played 
a l ead ing  r o l e  i n  e s t a b l i s h i n g  southern C a l i f o r n i a ,  (notably Pasadena), as a cen te r  
f o r  t h i s  new d i r e c t i o n  i n  American a r c h i t e c t u r e .  Contemporary with Frank Lloyd 
Wright, t h e i r  f i n e s t  houses done before  World War I ,  were c rea ted  when Wright was 
b u i l d i n g  h i s  " P r a i r i e  Houses." Both t h e  Greene b ro thers  and Wright reacted t o  t h e  
lack o f  o rder  i n  t h e  c l u t t e r e d  Victor ian i n t e r i o r s  o f  t h e  l a t e  19th century and 
although t h e r e  i s  a f a i n t  h i s t o r i c i s m  i n  t h e i r  work, it was a f a r  cry  from what 
Grant Manson c a l l e d  t h e  Age of t h e  Asp id i s t ra  with i t s  pack r a t  i n t e r i o r .  Randell 
Mackinson has  wr i t t en :  

". . . . t h e  Greenes were cap t iva ted  by t u r n  o f  t h e  century o r ien ta l i sm,  by 
t h e  love l iness  o f  an I t a l i a n  garden, by an English country home, o r  by 
t h e  a r c h i t e c t u r e  of t h e  Swiss Alps i s  q u i t e  c l e a r  i n  t h e  a r t i c u l a t e d  
s t r u c t u r e  o f  t h e i r  A r t s  and C r a f t s  per iod.  What i s  not so  well known 
was t h e i r  r espec t  and admiration f o r  t h e  work of t h e  Franciscan Fathers 
so  b e a u t i f u l l y  expressed i n  t h e  s i l h o u e t t e s  of t h e  Ca l i fo rn ia  missions. 
This inf luence i s  ev iden t  i n  t h e  Greenest work before  and a f t e r  t h e  years  
i n  which they worked p r i m a r i l y  with wood. In t h e i r  e a r l y  work t h e  Mis- 
s ion  s t y l e  appeared bo ld ly  i n  t h e i r  designs,  and was again expressed i n  
t h e i r  guni te  and s tone  houses almost two decades l a t e r .  Charles put it 
t h i s  way i n  1905: "The o ld  a r t  of Ca l i fo rn ia - - tha t  of t h e  mission 
f a t h e r s - - i s  o ld  enough t o  be romantic and mysterious enough too .  Study 
it and you w i l l  f ind  a deeper meaning than books t e l l  o f ,  o r  sun-dried 
b r i c k s  and p l a s t e r  show. Then too ,  those  o ld  monks came from a c l imate  
n o t  un l ike  t h i s .  They b u i l t  a f t e r  t h e i r  own fashion,  and t h e i r  know- 
ledge o f  c l imate  and h a b i t s  o f  l i f e  were bred i n  t h e  bone. Therefore,  
g iv ing  heed t o  t h e s e  necessary  and e f f e c t i v e  q u a l i t i e s  t h e r e  i s  good 
and j u s t  reason why we should s tudy  t h e i r  works.. . .Simple as it is ,  and 
rude, it has  something t h a t  money cannot buy o r  s k i l l  c o n c i l i a t e .  I t  
runs  i n  every l i n e ,  t u r n s  i n  every arch,  and hangs l i k e  an incense i n  
t h e  dim ca thedra l  l i g h t  ."l 

l ~ a l i f o r n i a  Design, 1910, Edited by Andersen, Moore and Winter, 
C a l i f o r n i a  Design Publ ica t ions ,  1974, pp. 96-97. 
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as  express ive  elements o f  t h e  composition and design.  Thus t h e  rounded and tapered 
beams t h a t  support  t h e  overhanging eaves and porches c o n s t i t u t e  a decorat ive  p a t -  
t e r n  t h a t  adds immediate d i s t i n c t i o n  t o  t h e  e x t e r i o r - - a  p a t t e r n  t h a t ,  a s  t h e  day 
passes ,  c a s t s  changing shadows across  t h e  hand-sp l i t  cedar sh ing les  o f  t h e  wal ls .  
Within, t h e  rec tangu la r  pegs covering b r a s s  screws t h a t  c l inch t h e  jo inery form a 
p a t t e r n  of t h e i r  own. Hand-finished t eak ,  mahogany, quar tered oak, cedar,  and 
o t h e r  a t t r a c t i v e  woods were used f o r  t h e  panel ing and t r i m  o f  t h e  i n t e r i o r .  The 
s t a i n e d - g l a s s  panels  o f  t h e  f r o n t  entrance dep ic t  gnarled oak t r e e s  such as  grow 
i n  t h e  Pasadena area .  Louis Comfort Tif fany provided some of t h e  g l a s s  t h a t ,  with 
o t h e r  imported and l o c a l l y  made elements, was then  assembled i n  a western s t u d i o  by 
a method t h e  Greenes developed e s p e c i a l l y  f o r  t h e i r  work.. . . . l a n t e r n s  o f  Tif fany 
g l a s s  s e t  i n  mahogany o r  p l a t e d  metal frames and enclos ing incandescent l i g h t s  (a  
r e l a t i v e l y  novel u t i l i t y )  were hung from beams and c e i l i n g s  by l e a t h e r  s t r a p s .  
Spec ia l  c a r p e t s  were woven following drawings by Charles Greene. The e n t i r e  s t r u c -  
t u r e  and i t s  fu rn i sh ings  represen t  a r a r e  and h igh ly  successful  example o f  i n t e g r a -  
t e d  design.  1 1 1  

He wrote f u r t h e r  of t h e  e x t e r i o r  design; "the broad, sweeping gable roofs  kept t h e  
ho t  drying r a y s  o f  t h e  sun from t h e  wall  of t h e  bu i ld ing .  .... t h e  r idge of the  
roof  l i f t s  gen t ly  as  i n  O r i e n t a l  des igns ,  and t h e  timber work became more bold. 
J o i n t s  were openly expressed,  o f ten  fas tened toge ther  with wooden pegs o r  mctnl 
s t r a p s  with oak wedges. These elements were i n t e g r a t e d  i n t o  t h e  overa l l  schcmc and 

b cont ibuted a r i c h  t e x t u r e  throughout.  Beam supports and wooden brackets  rc.vcl:llttl 
a h i n t  o f  t h e  Japanese a s  d i d  much o f  t h e  open d e t a i l  o f  r a i l i n g s ,  fences and porch 
s t r u c t u r e .  Posts  o f t e n  r e s t e d  upon s tones  o r  br ick i n  t y p i c a l  Greck fashion t o  kccp 
t h e  water on t h e  hand-made t i l e  t e r r a c e s  from r o t t i n g  t h e  wood. Chimney s tacks  
r e f l e c t  t h e  charac te r  of t h e  s tone l a n t e r n s  admired by t h e  Greenes. Outside spaces 
became a s  important a s  i n t e r i o r s ,  and g rea t  a t t e n t i o n  was paid  t o  t h e  incorporat ion 
o f  pergola  and t r e l l i s  s t r u c t u r e s  which spanned t h e  spaces between house and garden 

I 

t 
and were sometimes b u i l t  t o  resemble " t o r i i "  s t r u c t u r e s .  On t h e  e x t e r i o r ,  broad- 
capped metal l a n t e r n s  hung from beams o r  eaves,  l i g h t i n g  t h e  t e r r a c e s  s o f t l y  i n  t h e  
evening and r e f l e c t i n g  i n  t h e  q u i e t  pools  f i l l e d  with golden ca rp  and water l i l i e s .  
Numerous l a n t e r n s  o f  wood and Tiffany s t a i n e d  g l a s s ,  suspended by l e a t h e r  s t r a p s ,  
provided l i g h t i n g  f o r  t h e  i n t e r i o r s  and blended harmoniously with t h e  s o f t  ve lve t  
f i n i s h  o f  t h e  panel led w a l l s  and timbered cei l ings ."2  

l ~ a l i f o r n i a  Design, Andersen, Moore, Winter Ed i to r s ,  a r t i c l e  by 
Randell Makinson, C a l i f o r n i a  Design Publ icat ion,  1974, p. 98. 

21bid., pp. 100-101. 
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The major influences which c l ea r ly  affected them were the  Orient, the ear ly  Crafts-  

, 
I 

man philosophies and t h e i r  own t ra in ing  i n  manual a r t s .  

"The Greenes were not concerned with academic analysis  of the  derivation 
of t h e i r  work. They simply sought the forms and materials which they 
deemed appropriate t o  each p a r t i c u l a r  task,  and i f  necessary, they were 
not self-conscious about adapting pr inc ip les  found i n  other cu l tures .  
But i n  doing so, they interpreted these pr inc ip les  i n  a way tha t  i s  only 
Cal ifornia .  The s impl ic i ty  of t h e i r  philosophy was best expressed by 
Henry Greene i n  "The Craftsman" magazine (August 1912) : "The whole 
construction (was) carefu l ly  thought out and there i s  a reason f o r  
every d e t a i l .  The idea  was t o  eliminate everything unnecessary, t o  
make the whole a s  d i r e c t  and simple a possible ,  but always with the 
beaut i fu l  i n  mind as t he  f i n a l  goal." 2 

In s p i t e  of t he  deep i n t e r e s t  i n  Japan, generated probably by the Japanese Pavilion 
(Ho-o-den) a t  the Chicago World's Columbian Exposition i n  1893, ne i ther  of the 
Greenes v i s i t e d  the Orient,  unlike F .  L .  Wright. This may account fo r  the re f ine-  
ment and personal qua l i t y  i n  t h e i r  work. I t  should a l so  be noted tha t  Greene pa- 
pers  contain references t o  Gustave Stickleyl s a r t i c l e s  i n  "The Craftsman" (1901 - 
1903), and the  s e r i e s  W i l l  Bradley wrote for  "The Ladies Home Journal" i n  1901 which 
showed furn i ture  designed by the a rch i tec t  f o r  h i s  own s t ruc tures .  St ickley in  h i s  
New York S t a t e  s tudios had establ ished an a r t i s ans  guild tha t  was s imi la r  t o  William 
Morris' own enterpr i se  i n  England. In 1903, a r t i c l e s  appeared i n  "The Craftsman" by 
Harvey Ellis--which may have d i r ec t ly  influenced the  brothers i n  developing thc 
theor ies  t h a t  the house and i t s  i n t e r i o r s  are one and the s i t e  and landscape are 
a l so  pa r t  of a t o t a l  ensemble. By 1903, a vocabulary appeared: cobble stone 
foundations, open courtyards,  broad gabled roofs ,  timber work with jo in ts  fastened 
with wooden pegs, o r  metal s t raps  with oak wedges, sleeping porches open t o  the a i r ,  
horizontal  casement windows and massive front doors with decorative Tiffany panels. 
The outdoor walks, fences and lanterns were carefu l ly  designed. 

"The r e a l  substance of the A r t s  and Crafts Movement i n  America was c ra f t s -  
manship. In pursuing t h i s ,  American a r t i s t s  were no l e s s  vigorous than 
t h e i r  counterparts i n  England o r  on the Continent. Among a rch i t ec t s ,  few 
became a s  t o t a l l y  devoted t o  craftsmanship a s  Greene and Greene. Their 
work was an extraordinary combination of Charles Greene's vivid imagination 
and sculp tura l  hand with h i s  brother Henry's s t rong sense of order and 
system which brought a discipl ined uni ty  and s implici ty  t o  the many e l e -  
ments of t h e i r  designs. I f  superb craftsmanship and design possessing a 
d i s t i n c t  s t y l e  a re  the  c r i t e r i a  f o r  high qua l i ty ,  then surely the  Greenes 
were unmatched . 

(Continued) GPO 8 9 2  455  )qe 
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Throughout t h e  Greenes' work .... was a  con t inu i ty  o f  s p i r i t  and a  f r e s h ,  
overpowering oneness which was o f t e n  regarded as  an American domestic 
s t y l e  a l l  i t s  own. The remarks of Ralph Adams Cram i n  1913 a r e  a s  
r e l e v a n t  today a s  when they  were w r i t t e n .  Referr ing t o  t h e  Greenes, 
Maybeck and t h e i r  C a l i f o r n i a  contemporaries, he says:  "Where it (Cali-  
o r n i a  a r c h i t e c t u r e )  comes from, heaven alone knows, but we a r e  glad it 
a r r i v e d ,  f o r  it gives  a new zes t  t o  l i f e ,  a  new ob jec t  f o r  admiration.  
There a r e  th ings  i n  it Japanese; th ings  t h a t  a re  Scandinavian; th ings  
t h a t  h i n t  a t  Sikkim, Bhutan, and t h e  f a s t n e s s  o f  T ibe t ,  and y e t  it a l l  
hangs t o g e t h e r ,  it i s  b e a u t i f u l ,  it is  contemporary, and f o r  some reason 
o r  o t h e r  it seems t o  f i t  Ca l i fo rn ia .  S t r u c t u r a l l y  it i s  a  b less ing ;  
only t o o  o f t e n  t h e  exigencies  of our assumed precedents lead us i n t o  t h e  
wide and easy  road of s t r u c t u r a l  d u p l i c i t y ,  but  i n  t h i s  s o r t  o f  th ing  
t h e r e  i s  only an honesty t h a t  i s  sometimes almost brazen. I t  i s  a  
wooden s t y l e  b u i l t  woodenly, and it has t h e  fo rce  and t h e  i n t e g r i t y  o f  
Japanese a r c h i t e c t u r e .  l f 3  

In 1966, t h e  Gamble house was presented by the  h e i r s  of Cecil  and Louise Gamble t o  
t h e  C i t y  of Pasadena i n  a  j o i n t  agreement with t h e  Univers i ty  of Southern Ca l i fo rn ia  
as  t h e  Greene and Greene Library.  

3 ~ p .  c i t . ,  p .  102. 



Form No 10-300a 
(Rev 10-74) 

U N I T E D  S T A T E S  D E P A R T M E N T  O F  THE INTEKIOR [FOR NPS USE ONLY 1 
NATIONAL PARK SERVICE 

RECEIVED 

NATIONAL REGISTER OF HISTORIC PLACES 
INVENTORY -- NOMINATION FORM DAf  E ENTERED ! 
CONTI N U  ATION SHEET ITEM NUMBER 9 PAGE 1 

C a l i f o r n i a  Design, 1910, Timothy J .  Andersen, Eudorah M. Moore, Robert W.  Winter, 
Ed i to r s ,  C a l i f o r n i a  Design Publ icat ions ,  1974. 

McCoy, Esther ,  Five C a l i f o r n i a  Arch i tec t s ,  Chapter 111, "Greene and Greene," 
Makinson, Randell L . ,  New York: Reinhold, 1960. 

Lancaster,  Clay, The Japanese Influence i n  America, New York: Walton H. Rawls, 
1963. 

Banham, Reyner, Los Angeles--The Archi tecture  o f  Four Ecologies, London: 
Penguin Press ,  1971. 

Clark,  Robert Judson (ed . ) ,  The A r t s  and C r a f t s  Movement i n  America, 1876-1916, 
Pr inceton:  Pr inceton Univers i ty  Press ,  1972. 

Jordy,  William H . ,  American Buildings and Their  Arch i tec t s ,  Vol. 3 ,  Progressive 
and Academic Idea l s  a t  t h e  Turn of t h e  Twentieth Century, Garden Ci ty :  
Doubleday, 1972. 

Current ,  William R.  and Karen, Greene and Greene: Archi tects  i n  t h e  Resident ia l  
S t y l e ,  For t  Worth: Amon Car te r  Museum, 1974. 

Makinson, Randell L . ,  A Guide t o  t h e  Work o f  Greene and Greene, Santa Barbara 
and S a l t  Lake Ci ty :  Peregrine Smith Inc . ,  1974. 

St rand,  Janann, A Greene and Greene Guide, published by author,  Pasadena, 1974. 

A more ex tens ive  bibl iography appears i n  Greene and Greene: Archi tecture  a s  
a Fine A r t  by Randell L .  Makinson published by Peregrine Smith Inc . ,  Santa 
Barbara and S a l t  Lake Ci ty ,  1977. 
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Lot 7, Lot 8,  Lot 20 and the  southerly 40 f ee t  of each of Lots 9 and 19, as  measured 
along the eas t e r ly  l i n e  of s a id  l o t s ,  of Scot t  and Skinner's Subdivision, i n  the 
City of Pasadena, County of Los Angeles, S ta te  of Cal i fornia  as per  map recorded i n  
Book 26, page 81 of Miscellaneous Records in  t he  o f f i ce  of the County Recorder of 
s a id  county. 

Except therefrom the southerly 50 f ee t  of sa id  Lot 7, a s  measured along the eas t e r ly  
l i n e  of sa id  l o t .  

Subject t o  an easement f o r  s t r e e t  widening purposes over the ea s t e r ly  3 f ee t  of sa id  
Lots 7, 8 and 9 as granted t o  the City of  Pasadena by deed as recorded i n  Book 2217, 
page 128 of Deeds of sa id  county. 

Subject t o  a 99-year lease t o  the University of Southern California and subject 
t o  covenants thereof .  

See attached C i ty ' s  deed. 
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Triple stained glass doors in the Gamble 
entry hall featured a tree of life design. 
Hanging light wa t~  designed by the 
Greenes. 

BEDROOM 

SECOND FUmR PLAN 

DINING ROOM 

FIRST FLOOR PLAN 

The Gamble entry hall and rtaiwell 
were developed in  mahogany and teak. 
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